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France at work in the printroom of Concordia University, Montreal, in the 1980s
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Introduction

In this monograph, I want to discuss the art of printmaking and what it has come to mean for me. I will
start by introducing myself as an artist to you, the reader. I will then discuss different techniques used in
printmaking, illustrating these with examples from my own work. My hope is that, while such technical
aspects will doubtless interest fellow practising printmakers, they will also engage other readers. Finally,
having addressed the ‘how’, I will discuss the ‘ why’ – the issue of inspiration and why it is that
printmaking has been for me such ‘a lasting passion.’

My artistic history

I was born and grew up in the province of Quebec, the French part of Canada. Art was always present
because my mum was herself a painter in oils – not professionally but a dedicated artist for over 60
years with a real natural ability and eye. One of my uncles trained in the Fine Arts in the 1940s. Also I had
a maternal great aunt (my grand-father’s cousin), named Rosa Birsk, who was an illustrator and a painter
and, in the 1920s, travelled to Europe regularly to further her art and sell it. I did not know her, but have
always been under the spell of her eccentricity and sense of adventure.

I, like so many of us, started drawing as a child but then never stopped. As a teenager, I discovered oil
painting via my mum. Later, living in Montreal pursuing my studies in translation and linguistics, I
became attracted by batik and silk painting. A few years into my training in these media (in the late
1970s) I was invited to participate in a specialist summer class in France on Ile-de-Port-Cros (a small
offshore island in the Mediterranean). I returned there for two years in a row to work with renowned
artists such as Nicole Decory (whose batiks decorate mansions and hotels in various African countries,
as well as Saudi Arabia and France). This batik and silk painting experience was, in many ways, pivotal
for me artistically as through it I discovered the world of transparency and extreme subtleties of colour.

Throughout my adult life, I have worked to earn money during the day and dedicated my evenings,
weekends and dreamtime to my art. In the early 1980s, I decided to undertake a degree in Fine Arts at
Concordia University in Montreal, both to give my artistic profile further credibility and to learn more 
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‘Spirit Waltz’ - the dark shapes have been painted with a sugar solution 1999

Etching, 22 x 30 cm
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Sugar lift

Sugar lift is a technique where the drawing is created by brushstrokes, using a viscous solution of water
saturated with sugar or corn syrup. When the drawing is nearly dry, the entire surface of the plate is
covered with a thin layer of liquid hard ground. When this ground has dried, the plate is immersed in a
warm water bath which softens the sugar and lifts the ground over it. The metal corresponding to the
drawing is exposed, while the rest remains protected by the ground. ’Spirit Waltz’ (opposite) is an
example of this.
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‘Feathers and Fronds’ 2010

Monotype, 39 x 81 cm
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Inspiration

The foregoing was a brief survey of the main techniques I use and combine to produce my final images.
Although all such matters seem purely technical, every tool or material that is used, every step that is
followed, is an integral part of the creative process. The biting action of the acid is just as much part of
the drawing as is the incising into the ground or plate. The selection of the paper or the method of
wiping the plate can completely change the nature and tone of a print.

So where do I get my inspiration?

I could tell you the story about ‘Alan the hunter’ – this interesting encountering with a hunter carrying a
pheasant on his belt that inspired a whole series in 2010.

Or that I discovered, when driving to-and-from OPC in Oxford and beyond in 1998, that the M40 had a
great impact on me and inspired 40 prints from places along this very English motorway.



‘Blue Cloud’ 2001

Monotype, 18 x 22 cm
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‘Pause (for thought) II’ 2009

Monoprint, 29 x 29 cm




